
2021-2022 Season
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Black History: A Choral Tapestry February 27, 3pm
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All concerts at Epworth United Methodist Church
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For tickets: southerndelawarechorale.org

This organization is supported, in part, by a grant from the Delaware Division of the 
Arts, a state agency, in partnership with the National Endowment for the Arts. The 
Division promotes Delaware arts events on http://DelawareScene.com.
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The SOUTHERN DELAWARE CHORALE, a yearly
recipient of a grant from the Delaware Division of
the Arts, is an established contributor to cultural en-
richment  in  Delaware.  First  organized  under  the
Sussex County Arts Council in 1985 as the South-

ern Delaware Choral Society, the organization continues to provide listening
pleasure to choral music fans. Now in its 36th season, the Chorale continues
to expand its mission of bringing high-quality choral music and opportunities
for singers to experience performing in a large, professionally-led music or-
ganization.  We  are  especially  excited  to  continue  our  efforts  to  engage
young singers through collaboration and outreach to area schools, including
offering our annual Lee Mitchell scholarship competition. As always, we are
most grateful for our loyal audiences; we exist because of your interest and
support! Should you wish to move beyond supporting our mission as an ap-
preciative audience member, we would welcome your patronage as a finan-
cial supporter. Donations are accepted throughout the year and recognized
according to the following categories:

Platinum Patron ($1,000 and over)

Gold Patron ($500 - $999) Silver Patron ($250-$499)

Benefactor ($100 - $249)        Sponsor ($50 - $99) Friend ($25 - $49)

The Southern Delaware Chorale is a 501(c)(3) organization, and donations
are tax exempt to the fullest extent of the law.

Mail donations to: Southern Delaware Chorale
P.O. Box 444, Rehoboth Beach, DE 19971

Donate on line at: www.southerndelawarechorale.org

The Lee Mitchell  Scholarship program of the Southern Delaware Chorale
was  made  possible  by  an  endowment  from  the  family  of  the  late  Lee
Mitchell,  internationally  renowned  pianist  and  composer.  The  scholarship
award was initiated to advance the cause of music and arts among high
school students. All high schools in Sussex County are invited to submit ap-
plications for sophomore and junior students to audition for the scholarship
each spring. Scholarship awardees receive voice lessons for the school year
(a $1,000 value), membership in the Chorale for the season, and concert at-
tire. Recipients may also have the opportunity to showcase their talent by
performing solos during the season’s concerts.

For more information on the Southern Delaware Chorale and the Lee 
Mitchell Scholarship, visit www.southerndelawarechorale.org.
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Dr. Colin Armstrong, DMA
Artistic Director
A native of Vancouver Canada, Colin completed his under-
graduate studies at the University of  Lethbridge (Alberta),
where he completed his B.M. in trumpet performance and
B.Ed. in secondary music in 1994. He moved on to the grad-

uate choral conducting program at the University of Alberta, completing his
M.M. in 2000. After five years of teaching with the Edmonton Public School
Board, Colin went on to study at the University of Illinois at Urbana-Cham-
paign. He earned his DMA in 2011, studying choral music with Fred Stoltzfus
& Chet Alwes and voice with Barrington Coleman. Academic positions fol-
lowed at Susquehanna University (2009-2013) and Hartwick College (2013-
2016). During his tenure at Hartwick College, Dr. Armstrong was also the
Artistic Director of the Catskill Choral Society. In January 2018, Colin began
as Artistic Director & Conductor of the Southern Delaware Chorale. In his
short tenure with the organization, Dr. Armstrong has elevated the sound of
this Georgetown-based community choir and begun a collaborative relation-
ship  with  the  Mid-Atlantic  Symphony  Orchestra  and  the  Carter  Legacy
Singers. A highlight of the 2019-2019 concert season was the Chorale’s per-
formance of a full Handel’s Messiah in front of a house of nearly 800 atten-
dees. The 2021-2022 season begins with December’s “Sing Joyfully!” that
features a collection of traditional and modern carols as well as sacred mu-
sic.  It  continues  with  February’s  Black  History  Month  concert  performed
jointly with the Cantabile Women’s Chorus and the Bella Voce Chorus of
Sussex Technical High School. Finally, the season ends with “A Choral Odd-
ysey!” that features sacred and secular music from the 17th through the 21st

centuries and from all around the world.

Sarah Rose
Assistant Director and Piano Accompanist
Sarah Rose received  her  undergraduate  degree in  Music
Education  from Penn  State  University  and  her  Master  of
Voice  Pedagogy  degree  from Westminster  Choir  College.
She has served as the director of choral music at Sussex

Tech High School  for  the last  14 years and the assistant  director  of  the
Chorale for the last 6 years. Sarah accompanies for other various choral,
church, and theatre groups. She enjoys participating in community theatre
and teaches voice and piano lessons from her home in Lewes, where she
resides with her husband Danny, their 7 year old son Benjamin, and their 2
year old daughter Hattie.
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Southern Delaware Chorale
2021-2022 Board of Directors and Volunteers
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           Board of Directors
Denise Adkins, President
Mike Harris, Vice President

   James Schaeffer, Treasurer
Linda Rose, Secretary

   Toni Barrett
Eric Boving
Beth Howlett

   Donna Hutton
   Rob Jasinski
   Marty Krupp
   Ruth Myers

Dennis Stordahl
Ex-Officio Members
  Colin Armstrong, Artistic Director
  Sarah Rose, Assistant Director

Operations Volunteers

Colin Armstrong, Lee Mitchell Scholarships
Barbara Keefer, Music Librarian
Ruth Myers, Public Relations Mgr
Darrell Dow, Website Master
Heidi Dukes, Wardrobe Assistant
Patricia Hudson, Performance Ticketing
Donna Hutton, Music Library Database Mgr
Wayne Kirklin & Pete Maurer, Ticket Table
Rob Jasinski, Health Consultant
Marty Krupp, Concert Program Editor
Linda Rose, Membership Mgr
Marsha Shull, Wardrobe Mistress
Dennis Stordahl, Ad & Sponsorship Mgr
Alec Thomson, Program Printing Mgr

2021-22 Calendar of Events

The Music Ministry of The Episcopal Parish of
All Saints’ Church & St. George’s Chapel

December 24, 2021 – Christmas Eve Celebrations
4 pm   Family Services, All Saints’ Church @ St. George’s Chapel

7 pm   Candlelight Service, St. George’s Chapel
10 pm   Service, All Saints’ Church, (Carol singing begins at 9:30 pm)

We are working on new and exciting offerings for 2022. Here's 
just a sampling of what is planned: Summer Mid-Week Music 
Concerts, U.S. Army Chorus in September, Jazz Festival Week-
end Offerings in October, and Advent Lessons & Carols in De-
cember. Check out our Music Ministry Page on our website for 
the most up to date information at allsaintsandstgeorges.org.

All Saints’ Church ●18 Olive Avenue● Rehoboth Beach
St. George’s Chapel ●20274 Beaver Dam Road (Rt. 23) ● Harbeson
Parish Office 302-227-7202 www.allsaintsandstgeorges.org



The Southern Delaware Chorale
Dr. Colin Armstrong: Artistic Director and Conductor
Sarah Rose: Assistant Conductor and Accompanist

Presents

Sing Joyfully!
Sing Joyfully!.............................William Byrd (ca. 1539-1623)

Kyrie (based on the melody of “Surely” from Messiah)
.............................George Frederick Handel (1685-1759)

Gloria (from Twelfth Mass, K. Anh. 232)
......................... Wolfgang Amadeus Mozart (1756-1791)

Sing-Along: Hark! The Herald Angels Sing
.......................................Felix Mendelssohn (1809-1847)

music adapted by William H. Cummings (1831-1915)
text by Charles Wesley (1707-1788)

text adapted by George Whitefield (1714-1770)
arr. by Francis Melville {b. 1995)

Apple Tree Wassail.............................Traditional British Carol
arr. by Stephen Hatfield

Sing-Along: Deck the Hall..................Traditional Welsh Carol
Welsh Air by John Perry (c.1710-1782)

melody first published by Edward Jones(1752-1824)
English text by Thomas Oliphant (1799-1873)

In the Bleak Midwinter
.................................................Gustav Holst (1874-1934)

poem by Christina Rossetti (1830-1894)

Somerset Carol..........................Traditional English Folk Carol
 collected and first published by Cecil Sharp (1859-1924)

Intermission
Stopping by the Woods on a Snowy Evening

.................................................Ruth Artman (1919-2010)
poem by Robert Frost (1874-1963)

Gaudete ..........16th century traditional sacred Christmas Carol
adapted by Jim Cooke
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Es Ist ein Rose Entsprungen (Lo, how a rose e'er blooming)
..........musical setting by Michael Praetorius (1571-1621)

German text from a pre-17th century Marian hymn

Sing-Along: Joy to the World.......Lowell Mason (1792-1872)
possibly inspired by G F. Handel (1685-1749)

text by Isaac Watts (1674-1748)

Hope for Resolution (A Song for Mandela and de Klerk)
................................arr. by Paul Caldwell and Sean Ivory
(based on a European chant melody and a South African
  anti-apartheid song)

Sing-Along: Silent Night (Stille Nacht)
.........German poem by Father Joseph Mohr (1792-1848)

musical setting by Franz Xaver Gruber (1787-1863)
English translation by John Freeman Young (1820-1885)

arr, by Francis Melville (b.1995)

Sing Joyfully! Program Notes
Sing Joyfully!.............................William Byrd (ca. 1539-1623)

William Byrd composed for the Royal Court of Queen Elizabeth I at
a bloody time in England’s history. This time of the Renaissance was
fraught with bloody battles between the Catholics and the Anglicans,
the church that had been formed by Elizabeth’s father, Henry VIII.
As they fought to gain the hearts and minds of England’s citizenry,
the music of the church was in constant flux to please those in con-
trol. William Byrd was himself a Catholic, but he did create a small
amount of English-texted music for Elizabeth’s Court Chapel.  His
Anglican anthems tend to be more elaborate than most. The most im-
portant goal of the Protestant movement was to share the word of
God in the people’s language (not Latin) in a clear manner. Sing Joy-
fully! is a later work that, though more ornate than that of Anglican
composers, still manages to clearly exclaim this text.

Sing Joyfully unto God, God our strength.
Sing loud unto the God of Jacob,

Take the song and bring forth the timbrel,
The pleasant harp, and the viol.

Blow the trumpet in the new moon,
E’vn in the time appointed, and at our feast day.

For this is a statute of Israel,
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And a law of the God of Jacob.

Kyrie (based on the melody of “Surely” from Messiah)
.............................George Frederick Handel (1685-1759)

Gloria (from Twelfth Mass, K. Anh. 232)
......................... Wolfgang Amadeus Mozart (1756-1791)

Texts from the Mass Ordinary have been set to music for well over
800 years in many styles. Most scholars now believe that polyphonic
settings of Mass texts existed as single movements,  paired move-
ments, and complete cycles. It is the early tradition of mass pairings,
(sometimes by the same composer and sometimes by different com-
posers) that instructs this pairing today. The first movement of the
Mass Ordinary is the Kyrie, which is actually in the Greek language.
The text is in three sections: Lord Have Mercy, Christ Have Mercy,
Lord Have Mercy. Each is frequently expressed three times to repre-
sent  the Holy Trinity and the nine choirs  of  angels.  The Baroque
composer,  G.F.  Handel,  recycled  his  setting  of  “Surely”  from his
Messiah  to set the  Kyrie text.  Mozart’s setting of “Gloria” comes
from his Twelfth Mass, written in Salzburg in 1776.

“Kyrie”
Lord have mercy. Christ have mercy. Lord have mercy.

“Gloria”
Glory to the name of the Lord.
All angels stand at your throne.
Let all nations bow before You.

We praise you, adore you, and bless you for your glory.
Heaven is your throne, You are King over all the earth.

Glory and honor to your name forevermore.

Sing-Along: Hark! The Herald Angels Sing
.......................................Felix Mendelssohn (1809-1847)

music adapted by William H. Cummings (1831-1915)
text by Charles Wesley (1707-1788)

text adapted by George Whitefield (1714-1770)
arr. by Francis Melville {b. 1995)

This much beloved English Christmas carol has a long and compli-
cated history of contributions by many. It is based on Luke 2:14, re-
laying  the  story  of  angelic  choruses  singing  praises  to  God.  The
original version of the text was written first by Charles Wesley in the
18th century.  Further  text  adaptations  were  later  made  by  Charles
Wesley  and George  Whitefield,  two  of  the  founding ministers  of
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Methodism.  In  1855,  William  Hayman  Cummings  set  Wesley’s
words  to  Felix  Mendelssohn secular  music,  Vaterland,  in  deinen
Gauen. Eight years earlier, Cummings had taken part in the first per-
formance of  Elijah in London, under the direction of Mendelssohn
himself. Please join us in singing!

Refrain
Hark the herald angels sing 
Glory to the newborn King;

Peace on earth and mercy mild,
God and sinners reconciled;

Joyful all ye nations rise,
Join the triumph of the skies,

With th’angelic host proclaim,
Christ is born in Bethlehem.

Christ, by highest heav’n adored,
Christ, the everlasting Lord,

Late in time behold him come
Offspring of a virgin’s womb:

Veiled in flesh the Godhead see,
Hail th’incarnate Deity!

Pleased as man with man to dwell,
Jesus, our Emmanuel.

Sing the Refrain

Hail the heav’n-born Prince of Peace!
Hail the Sun of Righteousness!
Light and life to all he brings,

Risen with healing in his wings;
Mild he lays his glory by,

Born that man no more may die,
Born to raise the sons of earth,
Born to give them second birth.

Sing the Refrain

Apple Tree Wassail.............................Traditional British Carol
arr. by Stephen Hatfield

This wassail comes from the cider country of Devon and Somerset,
in the far southwest of England. The word “Wassail” comes from the
Anglo-Saxon “wes-hael,”  to be healthy. The Apple Tree Wassail is
traditionally sung in the orchards or at the farmer’s door during the
twelfth day of Christmas, also known as Epiphany. The goal is to
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wish blessings on the orchards and the farmers themselves. Perhaps
in a thinly-veiled attempt to sample some of the cider, singers make
references to “Lily white pins” and “lily white smocks” to flatter the
farmer’s family by listing the finery they may wear.

Oh, lily, white lily, oh lily white pin,
Please to come down an’ let us come in.
Oh, lily, white lily, oh lily white smock,

Please to come down an’ turn back the lock.

Refrain
Our wassail, jolly wassail,

Joy come to our jolly wassail.
How well it may bloom, how well it may bear, 
So that we may have apples and cider all year.

Oh, master and mistress, how are you within?
Please to come down an’ pull back the pin.

Good health to yer house, may riches come soon.
So bring us some cider, we’ll drink down the moon.

There was an old farmer an’ he had an old cow.
Went out to milk ‘er, he didn’t know how.
He put his old cow down in his old barn,

An’ a little more cider won’t do us no harm, me boys ah

Oh the ringles and the jingles and
the tenor of the song goes merrily, oh merrily.

Capfuls, hatfuls, three bushel baskets,
little heaps under the stairs, Hip, Hip, Hooray!

Sing-Along: Deck the Hall..................Traditional Welsh Carol
Welsh Air by John Perry (c.1710-1782)

melody first published by Edward Jones (1752-1824)
English text by Thomas Oliphant (1799-1873)

Similar to “Hark the Herald,” this beloved Carol has a long and rich
history. Originally titled “Nos Galan” (Welsh for “New Year’s Eve”),
the melody we know now was published in 1794 by Welsh harpist
Edward Jones. It was transcribed first by another Welsh harpist, John
Parry, in 1741. Lyrics were first written in Welsh, then published in
English by the Scottish musician Thomas Oliphant in 1862. At that
time, it was more of a direct translation from the Welsh, including
lines such as “Fill the meadcup, drain the barrel,” etc. The version
we North Americans sing most often came in the December 1877
issue of the Pennsylvania School Journal.  It removed all references
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to drinking and eventually changed Christmas to “Yule” or “Yule-
tide.”

Deck the hall with boughs of holly,
Fa la la la la, la la la la.

‘Tis the season to be jolly,
Fa la la la la, la la la la. 

Don we now our gay apparel,
la la la, la la la, la la la. 

Troll the ancient Yuletide carol,
Fa la la la la, la la la la. 

See the blazing Yule before us,
Fa la la la la, la la la la. 

Strike the harp and join the chorus,
Fa la la la la, la la la la. 

Follow me in merry measure,
Fa la la, la la la, la la la. 

While I tell of Yuletide treasure,
Fa la la la la, la la la la. 

Fast away the old year passes,
Fa la la la la, la la la la. 

Hail the new, ye lads and lasses,
Fa la la la la, la la la la. 

Sing we joyous all together,
Fa la la, la la la, la la la. 

Heedless of the wind and weather,
Fa la la la la, la la la la. 

In the Bleak Midwinter
.................................................Gustav Holst (1874-1934)

poem by Christina Rossetti (1830-1894)

Christina Rossetti was an English poet who wrote the words of two
Christmas Carols: “Love Came Down at Christmas” (set by com-
poser Harold Darke),  and “In the Bleak Midwinter”,  set  again by
Harold  Darke  and  by  Gustav  Holst.  She  originally  published  the
poem under the title “A Christmas Carol” in the January 1872 issue
of Scribner’s Monthly. Many of her poems attracted the attentions of
British composers, including Hubert Parry, Charles Villiers Stanford,
Constance Cochnower Virtue, Hanna Vollenhoven, and Elise Fellow
White. Gustav Holst composed his famous setting in 1906, which he
titled  “Cranham”  (after  Cranham,  Gloustershire)  for  the  English
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Hymnal. It gained immediate popularity due to its suitability for con-
gregational singing.

In the bleak midwinter, frosty wind may moan,
Earth stood still as iron, water like a stone;

Snow had fallen, snow on snow,
In the bleak midwinter, long, long ago.

Heaven cannot hold Him, nor the earth sustain;
Heav’n and earth shall flee away, when he comes to reign.

In the bleak midwinter, a stable place sufficed’
Lord, our God incarnate, Jesus Christ.

Angels and archangels may have gathered there,
Cherubim and seraphim thronged in the air.

But his mother only, in her maiden bliss,
Worshipped the beloved with a holy kiss.

What can I give Him, poor as I am?
If I were a shepherd, I would bring a lamb;
If I were a wiseman, I would do my part;

Yet, what can I give Him, give to Him my heart.

Somerset Carol..........................Traditional English Folk Carol
 collected and first published by Cecil Sharp (1859-1924)

“Come  all  you  worthy  gentlemen,”  sometimes  referred  to  as  the
Somerset Carol, is an English folk carol of unknown authorship. It
was collected from a Mr. Rapsey, of Bridgewater during the English
Folk-song revival at the beginning of the 20 th century by Cecil Sharp.
It was first published in 1905 in Sharp and Marson’s Folk songs from
Somerset.

The singer told Cecil Sharp that the carol had been taught to him by
his mother and that, in company with other children, he used to sing
it in the streets of Bridgewater at Christmas time, thus fitting it in
with the Wassail tradition. To Sharp’s knowledge, the carol had not
been recorded or printed until it was noted at the turn of the 20th cen-
tury. The carol was later used by Sharp’s friend and fellow collector
Ralph Vaughan Williams in his 1912 Fantasia on Christmas Carols. 

[Full Wikipedia Article]

Come all you worthy gentlemen that may be standing by,
Christ our blessed Saviour was born on Christmas Day,

The blessed Virgin Mary unto the lord did say,
“O we wish you the comfort and tidings of joy.”
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Christ our blessed Saviour now in the manger lay.
He’s lying in the manger, while the oxen feed on hay.

The blessed Virgin Mary unto the lord did say,
“O we wish you the comfort and tidings of joy.”

God bless the master of this house and long on may he reign.
Many happy Christmases, he live to see again!

God bless our generation, who live both far and near,
And we wish them a happy new year.

Stopping by the Woods on a Snowy Evening
.................................................Ruth Artman (1919-2010)

poem by Robert Frost (1874-1963)

Written in 1922, Frost called this poem, “my best bid for remem-
brance.” The text reflects the thoughts of a lone wagon driver who
stops his horse one night to watch snow falling in the woods. He uses
imagery, personification and repetition prominently, twice repeating
“I have promises to keep, and miles to go before I sleep, and miles to
go before I sleep.” This poem has been inspirational to so many over
the years, particularly those last lines. At the funeral of former Cana-
dian Prime Minister, Pierre Trudeau on October 3, 2000, his eldest
son Justin (Canada’s current  Prime Minister),  paraphrased the last
lines to the following, “The woods are lovely, dark and deep. He has
kept his promises and earned his sleep.”

Whose woods these are I think I know,
His house is in the village though;
He will not see me stopping here

To watch his woods fill up with snow.

My little horse must think it queer
To stop without a farmhouse near,

Between the woods and frozen lake,
The darkest evening of the year.

He gives his harness bells a shake,
To ask if there is some mistake.

The only other sound’s the sweep
Of easy wind and downy flake.

The woods are lovely, dark and deep,
But I have promises to keep,

And miles to go before I sleep,
And miles to go before I sleep.
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Gaudete ..........16th century traditional sacred Christmas Carol
adapted by Jim Cooke

This is another example of a Carol whose origins are not ascribed to
any one person. It is thought to have been composed in the 16th cen-
tury, published in  Piae Cantiones,  a collection of Finnish/Swedish
sacred songs in 1581. No music for the verses is given in the publica-
tion. That music is believed to be derived from the Bohemian Song,
“Ezecheelis Porta,” which would have been encountered by Finnish
clerical  students  while in  Prague.  Typical  of  medieval  music,  this
Carol has a driving rhythmic pattern that alternates groups of twos
and threes. The text is a song of praise about the Virgin Mary.

Refrain
Rejoice, rejoice, Christ is born
of the Virgin Mary – Rejoice!

The time of Grace has come, which we have waited for,
Let us Devotedly render Him joyful songs.

God has become Man, and nature is astounded.
The world has been renewed by the reigning Christ.

The closed gate of Hezechiel has been crossed;
From there the Light has risen, Salvation has come in.

Therefore, our congregation, praise Him in brightness!
Bless the Lord! Greeting to our King!

Es Ist ein Rose Entsprungen (Lo, how a rose e'er blooming)
..........musical setting by Michael Praetorius (1571-1621)

German text from a pre-17th century Marian hymn
Most commonly translated as “Lo, how a rose e’er blooming,” this
Marian Hymn and Christmas  carol  originates  in  Germany.  It  was
written by an unknown author some time prior to the 17 th century,
first appearing in print in 1599. The version you will hear today, the
most frequently performed in the 20th and 21st centuries, was set by
German composer Michael Praetorius in 1609. This hymn is often
performed during Advent because it describes the fulfillment of the
Isaiah’s prophecy foretelling the birth of Jesus Christ. The hymn de-
scribes a rose sprouting from the stem of the Tree of Jesse. This be-
comes a symbolic device that depicts the descent of Jesus from Jesse
of Bethlehem, the father of King David. 

Lo, how a Rose e’er blooming
From tender stem hath sprung!

Of Jesse’s lineage coming,
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As men of old have sung.
It came, a floweret bright,
Amid the cold of winter,

When half spent was the night.

Isaiah ‘twas foretold it,
The Rose I have in mind;
With Mary we behold it,
The virgin mother kind.

To show God’s love aright,
She bore to men a Savior,

When half spent was the night.

The shepherds heard the story
Proclaimed by angels bright,
How Christ, the Lord of glory
Was born on earth this night.

To Bethlehem they sped
And in the manger found Him,

As angel heralds said.

Sing-Along: Joy to the World.......Lowell Mason (1792-1872)
possibly inspired by G F. Handel (1685-1749)

text by Isaac Watts (1674-1748)
Englishman Isaac Watts wrote this beloved hymn as a paraphrase of
Psalm 98 (96:11-12) and Genesis (3:17-18), publishing it in his 1719
collection, The Psalms of David: Imitated in the language of the New
Testament,  and applied to  the  Christian state  and worship.  There
were various melodies used for Watts’ words throughout the 18th cen-
tury, but none stuck. It would be the American church musician and
music educator Dr. Lowell Mason who would publish the currently-
known melody in an 1848 edition of The National Psalmist in Bos-
ton. Mason was a great admirer and scholar of Handel’s music, be-
coming president of the Boston Handel and Haydn Society in 1827.
He himself attributed his “Joy to the World” melody as being “From
Handel.” Some thought that the opening four notes (Do, ti, la, sol),
being the same relationship to the first four notes of the chorus “Lift
up your heads” was the reason for the attribution.  However, most
Handel scholars today dismiss any resemblance to Messiah as merely
coincidental. 

Joy to the world! The Lord is come;
Let earth receive her King;
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Let ev’ry heart prepare him room
And heav’n and nature sing.

Joy to the world! The Saviour reigns;
Let us our songs employ,

While fields and floods, rocks hills, and plains
Repeat the sounding joy.

He rules the world with truth and grace,
And makes the nations prove,

The glories of his righteousness,
And wonders of His love.

Hope for Resolution (A Song for Mandela and de Klerk)
................................arr. by Paul Caldwell and Sean Ivory
(based on a European chant melody and a South African
  anti-apartheid song)

The arrangers wanted to create a composition that honored the two
South African men credited with ending apartheid in South Africa:
Nelson Mandela  and Frederik  Willem de  Klerk.  These  two men
were jointly awarded the 1993 Nobel Peace Prize for their work.
“Hope for Resolution” juxtaposes the European chant melody “Of
the Father’s Love Begotten” (representing de Klerk) with the South
African  freedom  song  “Thula  Sizwe” (in  the  Zulu  language  to
represent Nelson Mandela). The chant text (“Corde natus.”)  came
from Roman poet Aurelius Prudentius’ (348-ca.413). It was even-
tually paired with the medieval plainchant “Divinum mysterium.”
English  translations  of  the  originally  Latin  text  begin  to  surface
around 1850, first by John Mason Neale and Henry W. Baker and
later by Roby Furley Davis. Today’s text is that by Neale, extended
by Henry W. Baker in 1861. The translation of Thula sizwe is:

Of the father’s love begotten,
E’er the worlds began to be

He is Alpha and Omega,
He the source, the ending he.

Of the things that are, that have been,
And that future years shall see,

Evermore and evermore.

Oh, that birth, forever blessed,
When the virgin full of grace,

By the Holy Ghost conceiving,
Bare the Saviour of our race.
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And the babe, the world’s redeemer,
first revealed his sacred face,

Evermore and evermore.

O ye heights of heav’n adore him,
Angel hosts his praises sing,

Pow’rs, dominions bow before him,
And extol our God and King.

Let no tongue the earth be silent,
Ev’ry voice in concert ring
Evermore and evermore.

Thula sizwe
Nation, do not cry. Jehovah will protect us.

We will attain freedom. Jehovah will protect us.

Sing-Along: Silent Night (Stille Nacht)
.........German poem by Father Joseph Mohr (1792-1848)

musical setting by Franz Xaver Gruber (1787-1863)
English translation by John Freeman Young (1820-1885)

arr, by Francis Melville(b.1995)
Austrian priest Joseph Mohr wrote the poem  Stille Nacht  in 1816
while he was at a church in Mariapfarr, his father’s hometown. Two
years  later,  on  Christmas  Eve  1818 in  Oberndorf,  he  brought  his
poem to Franz Gruber to compose a melody and guitar accompani-
ment to be performed that night. The organ at his Obendorf Church,
St. Nicholas Parish, had been destroyed by river flooding. From that
night,  the  song was  quickly  disseminated  to  two families  of  folk
singers,  the  Strassers  and  the  Rainers.  Audiences  would  include
Franz I of Austria, Alexander I of Russia, and Frederick William IV
of Prussia. In the United States, it was first performed in New York
City in 1839.

Verse 1 in German, choir only]

Verse 1 in English, sing along here
Silent Night, Holy night,
All is calm, all is bright,

Round yon virgin mother and child.
Holy infant, so tender and mild,

Sleep in heavenly peace.

Verse 2 in German, choir only
Silent night, Holy night,

Son of God, Love’s pure light,
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Radiant beams from thy Holy face,
With the dawn of redeeming grace,

Jesus, Lord, at thy birth.

Program notes written and compiled by Dr. Colin Armstrong
and, when so-marked above, from Wikipedia

22516 Harbeson Road
Harbeson, DE 19951

http://sussexbible.com/
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• GIA Certified Jeweler
• Gemologist on Site

• Wedding Rings
• Custom Design Jewelry

• Same Day or Express Service
• Jewelry Repair, Laser Welder

• All Repairs Done on Site
• Appraisals

• Free Jewelry Cleaning/Inspection
• Citizen Watches
• Watch Batteries

• Estate Jewelry and Watches

Sussex County Family Owned
20750 John J. Williams Hwy, Unit 5

(Rt. 24 Peddlers Village) Lewes , DE
tel 302-947-1200, fax 302-947-4669

www.hollandjewelersinc.com
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FAMILY, COSMETIC &
IMPLANT DENTISTRY

18912 JOHN J. WILLIAMS HWY
REHOBOTH BEACH, DE 19971

302-645-6671
WWW.REHOBOTHBEACHSMILES.COM

133 Rehoboth Ave.
Rehoboth Beach, DE 19971

(302) 226-2665
www.browseaboutbooks.com

• Locally owned and operated

• More than 35,000 book titles

• Open early, open late, open year-round

• Huge selection of Legos

• Great puzzles and games

• Best coffee in Rehoboth

• Best selection of greeting cards

• Gifts, housewares, and seasonal items

• Complimentary gift wrapping

• Home of Cat’s Meow Village

• Newspapers and magazines

• Gift certificates available

• A fun, friendly place to shop



302-227-5754   www.boardwalkbuilders.com

Since 1986, specializing in Custom Home Building and
     + Interior Remodeling Kitchen Remodeling
     + Exterior Remodeling Bath Remodeling

Sewing/Alterations
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Peg Wilson   pegwilson8@hotmail.com 302-524-8183
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A Choral Tapestry

Please stand for the African-American National Anthem.

Combined Choruses
Lift Ev’ry Voice and Sing

.............................John Rosamond Johnson (1873-1954)
Poem by James Weldon Johnson (1871-1938)

arr. by Lloyd Larson

The Southern Delaware Chorale
Dr. Colin Armstrong, Artistic Director and Conductor

Sarah Rose, Assistant Conductor and Collaborative Pianist

I’m Gonna Sing ‘til the Spirit Moves in My Heart
...............................................Moses Hogan (1957-2003)

Dreams......................poem by Langston Hughes (1901-1967)
music by Rollo Dilworth {b. 1970)

Wade in de Water..........................Harry Burleigh (1866-1949)

Elijah Rock...................................Jester Hairston (1901-2000)

Hymn to Freedom.......................Oscar Peterson (1925-2007)

Cantabile Women’s Chorus
Joanne Ward, Artistic Director and Conductor

Georgina Ibach, Accompanist

I’m on my Way...........................................Traditional Spiritual
arr. by Anthony Trecek-King
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The Cloths of Heaven
........................Text by William. Butler Yeats (1865-1939)

Music by Victor Johnson (b. 1957)

Keep Your Lamps......................................Traditional Spiritual
arr. by Randi Grundahl Rexroth

Intermission

Bella Voce Chorus of Sussex Technical High School
Sarah Rose, Artistic Director and Conductor

Musical selections will be listed on page 6 in the concert program in-
sert for the Black History Month Concert (A Choral Tapestry).

Program Notes

Lift Ev’ry Voice and Sing
.............................John Rosamond Johnson (1873-1954)

Poem by James Weldon Johnson (1871-1938)
arr. by Lloyd Larson

First performed as a poem as part of a celebration of Abraham Lin-
coln’s birthday, “Lift Ev’ry Voice and Sing” has become known as
the Black National Anthem. The poem was written in 1900 by James
Weldon Johnson and subsequently set to music by his brother, John
Rosamond Johnson in 1905. It was in 1919 that the National Asso-
ciation for the Advancement of Colored People (NAACP) dubbed it
the “Negro National Anthem” because of its cry for liberation and its
affirmation for African-American people.

I’m Gonna Sing ‘til the Spirit Moves in My Heart
...............................................Moses Hogan (1957-2003)

Moses Hogan was born into a musical family in New Orleans, Loui-
siana. A gifted pianist, he was awarded a full scholarship to the pres-
tigious Oberlin Conservatory of Music in Ohio. After completing his
Bachelor of Music degree, Moses continued his studies at the Juil-
liard School and in Vienna. He is most known for his profound con-
tributions to the choral music world. Of particular note were his 88
arrangements of Negro Spirituals that have since been regularly per-
formed by high school, college, community, and professional choirs.

Dreams......................poem by Langston Hughes (1901-1967)
music by Rollo Dilworth {b. 1970)
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Langston Hughes (1902-1967) became a prolific writer at an early
age. Born in Joplin, Missouri, he would eventually make his home
and career in New York City, where he would become known as a
leader of the Harlem Renaissance. This movement in the 1920s and
1930s was essentially a revival of Black music, dance, art, fashion,
literature, theatre, and politics. His writing is known for its insightful
portrayal of black life in America from the 1920s through the 1960s,
telling stories  of  his  people  that  reflected  their  actual  culture,  in-
cluding their love of music, laughter, and language itself alongside
their suffering.

Wade in de Water..........................Harry Burleigh (1866-1949)

Henry Thacker Burleigh was a renowned baritone soloist, classical
composer and arranger of Negro Spirituals for piano and solo voice.
He  is  credited  with  making  Black  music  available  to  classically
trained singers through these arrangements. While at the prestigious
National Conservatory in New York City, he worked as a cleaner to
support himself. One day, while cleaning the halls of the conserva-
tory, Czech composer Antonin Dvorak overheard him singing spiritu-
als.  This  began a  relationship  that  would  impact  Dvorak’s  future
compositions. Dvorak began to use the Pentatonic scale in his themes
for such works as “Symphony from the New World” and his “Ameri-
can” String Quartet. Dvorak himself said, “In the Negro melodies of
America, I discover all that is needed for a great and noble school of
music.”

Elijah Rock...................................Jester Hairston (1901-2000)

Jester Hairston’s depth and breadth of work and talent is remarkable
by all  standards.  He was a composer,  songwriter,  arranger,  choral
conductor, and television/movie actor. He was widely regarded as a
leading expert  on Negro Spirituals  and choral  music.  Educated at
Tufts University and the Juilliard School, Hairston went on to de-
velop a long collaborative relationship with Russian-born film com-
poser Dimitri Tiomkin. This was his entrée into Hollywood, where
he arranged and collected music for the movies. He wrote and ar-
ranged spirituals for Hollywood films such as Lilies of the Field,
which he dubbed for Sidney Poitier. Hairston had small roles, many
uncredited in over 20 films, including To Kill a Mockingbird, In the
Heat  of  the  Night,  and  Being  John  Malkovich.  In  1961,  he  was
appointed  as  Goodwill  Ambassador  by  the  US State  Department,
traveling all over the world to teach and perform the “folk music of
the slaves.”
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Hymn to Freedom.......................Oscar Peterson (1925-2007)

Canadian jazz pianist Oscar Peterson was prolific in his work, releas-
ing over 200 recordings as well as winning seven Grammy Awards
and multiple other accolades. He is considered to be one of history’s
great jazz pianists, dubbed the “Maharaja of the keyboard” by Duke
Ellington. Hymn to Freedom was written by Peterson in 1962 with
lyrics by Harriette Hamilton,  quickly becoming adopted as an an-
them for the 1960s Civil Rights Movement. The Oscar Peterson Trio
recorded Hymn to Freedom as the final track on the B-Side of their
studio album, “Night Train,” recorded December 15 & 16, 1962 in
Los Angeles.

I’m on my Way...........................................Traditional Spiritual
arr. by Anthony Trecek-King

The spiritual “I’m on my way to Canaan Land” (also known as “I’m
on my way to the Kingdom Land” or “I’m Bound for the Promised
Land”) has also been adapted for use as a civil rights song. Several
Negro Spirituals, including “I Will Overcome” and dozens of others,
were used by marchers and demonstrators throughout the South and
across America during the 1960s Civil Rights movement. The repeti-
tive “call back” nature of the spirituals made them ideal for the im-
provised group singing used by protestors at the time. Canaan Land
was originally a reference to Heaven, while the protest song made it
a reference to a land where everyone had equal rights under the law.

The Cloths of Heaven
........................Text by William. Butler Yeats (1865-1939)

Music by Victor Johnson (b. 1957)

Yeats is considered to be one of the greatest English language poets
of all  time. He was a pillar of the Irish literary establishment and
eventually  served  two  terms  as  a  Senator  of  the  Irish  Free  State
(1922-1937).  His  eight-line  poem  “He  Wishes  for  the  Cloths  of
Heaven” was written for Maud Gonne, his longtime love and muse.
Yeats once commented in a lecture that another of his poems, “The
Cap and Bells,” was the way to win a woman, while “He Wishes for
the Cloths of Heaven” was the way to lose one.

Keep Your Lamps......................................Traditional Spiritual
arr. by Randi Grundahl Rexroth

This song first appeared as a traditional gospel blues song in the 20 th

century and has subsequently appeared in multiple hymnals. Its ori-
gins most  likely  are from the rich collection of African-American
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work songs. It traditionally appears in the call-and-response format,
with lyrics frequently varying between performers. The fundamental
lines appear in the following variations:

Keep your lamp(s) trimmed and burning,
The world (or “work”) is nearly done (or “The time is drawing

nigh”)

One can easily see the multiple meanings in the above variations: the
apocalyptic prophecies of the New Testament, the reference to work-
ing in the field and quitting time, or death bringing relief from the
toils of slavery. The song has been recorded dozens of times, from
that of Blind Willie Johnson in 1928 to Hugh and Katy Moffatt in
2016.
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The Southern Delaware Chorale
Dr. Colin Armstrong: Artistic Director and Conductor
Sarah Rose: Assistant Conductor and Accompanist

Presents

A Choral Odyssey
Ashokan Farewell.....................................Jay Ungar (b.1946)

Text by Grian McGregor
arr. by Carole Stephens

“Lasciatemi morire” (“Let me die”) madrigal based on
     “Lamento d'Arianna” (“Lament of Arianna”) from L’Arianna

......................................Claudio Monteverdi (1567-1643)
Libretto by Ottavio Rinuccini (1562-1621)

Underneath the Stars.............................Kate Rusby (b. 1973)
arr. by Jim Clements (b. 1983)

O Vos Omnes..................................Pablo Casals (1876-1973)
text from Lamentations 1:12

Love is Here to Stay.................George Gershwin(1898-1937)
Ira Gershwin(1896-1983)

arr. by Mark Hayes (b. 1953)

Away from the Roll of the Sea
...........................................Allister MacGillivray (b. 1948)

Intermission

Crossing the Bar..........Gwyneth Van Anden Walker (b. 1947)
Poem by Alfred, Lord Tennyson (1809-1892)

Wanderers Nachtlied (Wanderers Night Song)
.............................................Franz Lachner (1803-1890) 

text by Johann Wolfgang von Goethe (1749-1832)

Thoughts of Home........................Victor C. Johnson (b. 1978)

Oh! For a Closer Walk with God (based on a Melody from 
the Scottish Psalter)
...............................Charles Villiers Stanford (1852-1924)

 by William Cowper (1731-1800)

They Are at Rest
..........................................Sir Edward Elgar (1857-1934)
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text by Cardinal John Henry Newman (1801-1890

Going Home................................Antonin Dvorak (1841-1904)
text and adaptation by William Arms Fisher (1861-1948)

arr. by Rollo Dilworth (b. 1970)

Program Notes
Ashokan Farewell.....................................Jay Ungar (b.1946)

Text by Grian McGregor
arr. by Carole Stephens

This music was composed by American folk musician Jay Unger in
1982 as  a  goodnight  or  farewell  at  the  annual  Ashokan Fiddle &
Dance Camps run by he and his wife, Molly Mason. It is composed
in the style of a Scottish lament, a reflection of Ungar’s emotions at
the conclusion of his beloved summer camp programs. This music is
featured in the soundtrack of the PBS series The Civil War, a film by
Ken Burns. In fact, it is used so frequently in the eleven-part series
that many think it is actually a Civil War era melody. It actually is the
only modern-era music used in the series.

“Lasciatemi morire” (“Let me die”) madrigal based on
     “Lamento d'Arianna” (“Lament of Arianna”) from L’Arianna

......................................Claudio Monteverdi (1567-1643)
Libretto by Ottavio Rinuccini (1562-1621)

This lament of Arianna is the only surviving portion of Claudio Mon-
teverdi’s second opera, L’Arianna. It was composed during 1607 and
1608, receiving its first performance on May 28, 1608 as part of the
festivities for a royal wedding at the court of Duke Gonzaga in Man-
tua. Ariadne was a Cretan princess in Greek mythology. She is best
known for helping Theseus escape the Minotar, betraying her own
father and country. She eloped with him, only to be abandoned by
him on the island of Naxos. Her devastated reaction is expressed in
the text:

Let me die, let me die;
And what would you think could comfort me

In such a harsh fat,
In such a great martyrdom?

Let me die.

Underneath the Stars.............................Kate Rusby (b. 1973)
arr. by Jim Clements (b. 1983)

Kate  Anna  Rusby is  an  English folk  singer,  born  in  Yorkshire  in
1973. She was born into a family of musicians, and learned the gui-
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tar, fiddle, and piano at a young age. Her singing style has given her
the nickname, the “Barnsley Nightingale.” She released her fourth
studio album “Underneath the Stars” in 2003. Today’s choral version
of the title  track has been arranged by Jim Clements, arranger-in-
residence of VOCES8, an a cappella octet from the United Kingdom.
VOCES8 was founded in 2003 by brothers Paul and Barnaby Smith,
both former choristers from Westminster Abbey.

O Vos Omnes..................................Pablo Casals (1876-1973)
text from Lamentations 1:12

The text of this responsory comes from the Latin Vulgate translation
of Lamentations, a collection of poetic laments for the destruction of
Jerusalem in 586 BCE. Jeremiah, also called the “weeping prophet,”
laments not only the fall of the city of Jerusalem, but the destruction
of Solomon’s Temple. There are many settings of this text, the most
famous  of which are  by Tomás Luis de Victoria in 1572 and 1585,
Carl Gesualdo in 1603 and 1611, and Pablo Casals in 1932. Casals
was a  Catalan and Puerto Rican  cellist,  composer,  and  conductor
who is best remembered for his recordings of the Bach Cello Suites
he made from 1936 to 1939. He was awarded the Presidential Medal
of 1963 by President John F. Kennedy.

O all ye that pass by the way,
Attend and see if there be any sorrow

Like to my sorrow.

Love is Here to Stay.................George Gershwin(1898-1937)
Ira Gershwin(1896-1983)

arr. by Mark Hayes (b. 1953)
This was the last musical composition of George Gershwin before
his death on July 11, 1937. Ira wrote the lyrics after his death as a
tribute to his brother. It first appeared in the movie The Goldwyn Fol-
lies  in 1938. It later appeared in the movies  An American in Paris
(1951),  Manhattan (1979),  When Harry Met Sally (1989), and For-
get Paris (1995). It was also recorded by the Canadian singer Diana
Krall with Tony Bennett on their 2018 album, also titled “Love is
Here to Stay.”

Away from the Roll of the Sea
...........................................Allister MacGillivray (b. 1948)

Allister MacGillivray was born in the fishing town of Glace Bay, in
the Cape Breton region of the Canadian province of Nova Scotia. A
singer/songwriter, guitarist, and music historian, he began perform-
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ing at the age of seven. First a boy chorister, then a singer in local
folk bands, he traveled the world in his twenties and thirties as a gui-
tar accompanist with various Celtic performers. He performed at the
Grand Ole Opry in Nashville with John Allen Cameron, receiving a
lengthy standing ovation. His most celebrated composition “Song for
the Mira” (also entitled “Out on the Mira”) was inducted into the
Canadian Songwriters Hall of Fame in 2018. MacGillivray’s compo-
sitions  have  been  performed  by  over  1000  choirs  throughout  the
world. “Away from the Roll of the Sea,” one of his most popular
choral works, has been translated into Italian, Korean, and Taiwan-
ese.

Intermission

Crossing the Bar..........Gwyneth Van Anden Walker (b. 1947)
Poem by Alfred, Lord Tennyson (1809-1892)

Alfred, Lord Tennyson wrote this poem in 1889, after suffering a se-
rious illness either on the sea while crossing to the Isle of Wight or
while on a yacht anchored in Salcombe, where there is a moaning
sandbar. He uses an extended metaphor to compare death with cross-
ing the sandbar that lies between the river of life and ocean of death.
The poem has been set by various composers, including Sir Hubert
Parry, Geoffrey Shaw, and Charles Ives. Today’s setting is by Gwyn-
eth van Anden Walker.

Sunset and evening star,
And one clear call for me!

And may there be no moaning of the bar,
When I put out to sea,

But such a tide as moving seems asleep,
Too full for sound and foam,

When that which drew from out the boundless deep
Turns again home.

Twilight and evening bell,
And after that the dark!

And may there be no sadness of farewell,
When I embark;

For tho' from out our bourne of Time and Place
The flood may bear me far,

I hope to see my Pilot face to face
When I have crost the bar.
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Wanderers Nachtlied (Wanderers Night Song)
.............................................Franz Lachner (1803-1890) 

text by Johann Wolfgang von Goethe (1749-1832)
This poem is considered by many to be Goethe’s most famous work.
He wrote it in pencil on the wall of a wooden cabin, on September 6,
1780. At the time, he was going through some difficulties with his
work for  Duke Karl  August,  spending most  of  his  time worrying
about politics and finances. Once discovered in the cabin, it was cir-
culated and eventually published in 1800 by Joseph Rücerkt, without
Goethe’s permission. It attained such high popularity that it was first
set to music by Austrian composer Franz Schubert in 1815. Today’s
setting was written by Schubert’s friend, Franz Lachner, whose song
output contributed to the development of the German Lied.

O’er all the hilltops
Is quiet now,

In all the treetops
Hearest thou

Hardly a breath;
The birds are asleep in 

The trees:
Wait, soon like these
Thou too shalt rest.

[English translation by Henry Wadsworth Longfellow]

Thoughts of Home........................Victor C. Johnson (b. 1978)
The text of this work was generated from the thoughts of young peo-
ple about how they view the concept of “home.” Victor C. Johnson,
born in Dallas, Texas, is a prolific composer and arranger, with over
350 choral works, vocal solo books, and keyboard collections cur-
rently in print.

Home, a place where memories are made.
Home, where I don’t have to be afraid.

Home, where laughter never ends,
I feel the love of family and friends,

My hiding place, my safe space, is my home.

Oh! For a Closer Walk with God (based on a Melody from 
the Scottish Psalter)
...............................Charles Villiers Stanford (1852-1924)

 by William Cowper (1731-1800)
William Cowper  was  a  prolific  English  poet  and  hymnodist  who
changed the direction of 18th-century nature poetry by writing of ev-
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eryday life and scenes of the English countryside. He suffered from
depression, eventually being institutionalized for insanity. After be-
ing released, he went on to write evangelical Christian hymns, writ-
ing the phrase “God moves in mysterious ways” in his poem “Light
Shining out of Darkness.” Today’s hymn appears in the 1872 Ameri-
can Presbyterian collection The Church Hymn Book for the Worship
of God.

They Are at Rest
..........................................Sir Edward Elgar (1857-1934)

text by Cardinal John Henry Newman (1801-1890
Edward Elgar was an English composer whose works have entered
the international classical concert repertoire. His most noted orches-
tral  works are the  Enigma Variations,  and the  Pomp and Circum-
stance marches, along with his concertos for violin and cello. Be-
tween 1914 and 1925, he conducted a series of acoustic recordings of
his work, making him the first to take the gramophone seriously. He
was appointed Master of the King’s Musick in 1924.

Going Home................................Antonin Dvorak (1841-1904)
text and adaptation by William Arms Fisher (1861-1948)

arr. by Rollo Dilworth (b. 1970)
Antonin Dvorak’s Symphony from the New World owes its theme and
spiritual  roots  directly  to  his  interactions  with  Harry  T.  Burleigh.
Dvorak encountered young Harry Thacker Burleigh while both were
at the prestigious National Conservatory of Music in New York City.
Dvorak was director of the conservatory, and young Burleigh was a
student cleaning the hallways to earn his tuition. The Czech com-
poser overheard the powerful baritone voice of Burleigh as he sang
traditional spirituals. Dvorak was so taken with these songs that he
asked Burleigh to continue singing for him. Dvorak would take up
the pentatonic scale from what he called “Negro melodies” and Na-
tive American music. He said “In the negro melodies of America I
discover all that is needed for a great and noble school of music.” To-
day’s work uses the English horn solo theme from the  New World
Symphony, later adapted by Dvorak’s student William Arms Fisher,
who added the text and gave it a spiritual-like setting. The arranger
of todays work opens it with a quote from “Deep River,” furthering
the  connection  between  European  and  Black  American  musical
forms.

Program notes written and compiled by Dr. Colin Armstrong
and, when so-marked above, from Wikipedia
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